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EVERYBODY at the present
time is much interested in
the simple blue serge dresses
that the leading houses are

making. It is a tribute to the good
taste of women in general íhat the
straight-line dress, takes precedence
over all others. During the last
year designers bave offered a great
diversity of styles and much has
been written of the distênéed hipline
and of various ether styles which
their makers claimed would super¬
sede the straight-line frock, but the
life of each of these was brief.

The straight-line dress is so be¬
coming to women in general that it
is not likely to be discarded fot
some time to come. When it was

brought out many people claimed
that it was only suitable for th«
matronly figure and that the frocks
with decided waist lines and puffj
skirts were the ones to be seriouslj
considered for the young girl. Th<
models illustrated on to-day's pag<
show that the straight-line frock i:
equally suitable to the youthfu
figure as it is to the matronly one

Herein lies its great appeal.
There Is the Chemise
And the Coat Dress

npHERE are variations of th
straight-line dress. There is th

chemise, which may be belted or ui

belted. The former, however,
more youthful in-effect. There ai

the c»at dresses, many of which wi
be worn for early autumn, and tl
straight-line dress which shows son

draping. The blue serge frock
the extreme right of to-day's page
an example of the latter. In it \

see, too, a feeling of the coat dre
with the closing at one sic
which has been so popular
Paris during the last season. Th
frock drapes completely about t'
figure and closes at the left sic
where it fastens with a wide bla
satin ribbon tying in a big put
bow with very long s,ash ends, whi
hang below the bottom of the ski

To be entirely in the mode, tl
costume is ornamented with e

r lery, for everything featui
more or less elaborate embroide;
To obtain designs for their embro
cries, couturiers have turned to t
Japanese, Byzantine and Egypti
arts; most of them can be traced
Oriental influence. Bright red is t
color chosen for the needlewoi
which is most effective against t
dark blue background. On this moi

the embroideries are in sevei

shades of red and blue.

The new straight-line dresses sh
more, decoration than any that
have had heretofore. The elabor;
embroideries brought out by Lan-
last season appeared at that time
treme.in fact, lurid. They we

however, among the most potent
fluences in fashions that we hi
had for some time. A great deal
the decoration seen on clothes
this new season is an outcome of
Lanvin embroideries.
The Panel Effect on
The Chemise Frock
AT THE extreme left of the pi

is a simple chemise frock
dark blue Poiret twill decorated v

fine cotton braiding in faded look
shades of blue and red. A nan
belt of patent leather with a banc
silk braid running through the c
ter girdles the frock at the wi
.fee.

Ever so many of the chen
frocks have panels or are pleatec
5 way to give the effect of pan
^st^fcelow the draped frock at
nSht of the page is one of dark 1
8er8,e on which the effect of panel
K'veri hy aj, underslip of a gay
and WEjite »Ik printed in a bold ]
tern. 1^e figure directly above
at -the leift, shows a simple waj
which the effect of panels is ¡«toced by braiding. This frock,is of blue sei-ge, while the brau
is olive green,' with the embroic
matching it in cVrfor.
At the left of\this model i

frock of taupe crep*» meteor w!
has a slight draping a^ the back
an apron front heavily, «wnbroid«

in contrasting colors. Here wo see

the embroidery done in the form of
bands.a method of decoration very
much in favor with dressmakers at
the present time.

Even the draped dresses.and
there are a great many draped mod¬
els.'.are made so that the folds of
the drapery fall into straight lines.
Cloths as well as silks are draped.
Among the French models just re¬

ceived in this country is one that has
many things that will tend to make
it popular. It has a very low draped
blouse with a wide girdle, also
draped, and tying in a sash at either
side. There are bell sleeves falling
almost to the wrist and a high
Directoire collar.

High Enveloping Collars
That Frame the Face

COLLARS are becoming very im¬
portant in the world of fashion,

and all sorts of interesting thmgs,

<

are being done with them. On cloth
dresses are collars of sheer white
materials that flare high about the
ears. There is great beauty in these
high enveloping collars that make a

frame for the face. This frock has
exquisite' embroidery on the wide
girdle, the collar, around the bottom
of the sleeves and a band of it across

the bottom of the skirt just above
the hem.

This embroidery is worked out in
white silk and fine white beads, the
latter being so fine that they look
like a little sprinkling of French
knots done in glistening white.
There is great ncvelty in all of the
details of this dress, especially in
the idea of the embroidered serge
sash girdle.

The craze for'pleating as a trim¬
ming has set its mark on the au¬

tumn serge. The pleating, however
is somewhat different from that

Reading across the page, left to right.Taupe serge frock
trimmed with green and red carpet braid and a cockade of
red worsted yarn at the waistline. Navy blue Poiret twill
dress made in chemise form and ornamented with a design
in very fine cotton braid in shades of dull red and blue.
The narrow patent leather belt is braided in the same col¬
ors. Taupe satin frock with apron front embroidered in
contrasting colors. Navy blue serge dress ivith olive green
braid placed to give the effect of inset panels and embroid¬
ered motifs of green. Straight-line blue serge dress made
over a gay slip of red and white silk which is revealed in
the form of panels. Blue serge dress ivhich wraps about
the figure ivith a one-side closing. It is embroidered in bright

red and is tied at the side ivith black satin ribbon

used on the summer frocks. There
are charming serge dresses on

which the trimming consists of in¬
serted pleated bands surrounding
the skirt in rows.

One of this type has a plain skirt
with three rows of the pleating set

into the skirt. The bodice is rather
long waisted and slightly draped at
the sides. Thsre is a high colla*
and vest of embossed leather. This
model is developed in tobacco brown

serge and the undressed leather is
of a soft harmonizing brown shade.
The girdle is of heavy brown faille
ribbon, with little appliqué orna-

ments of the brown leather.

Capes Made to Match
A Simple Serge Frock
ÜRENCH women will not give up

the cape. So great is their lik--
ing for picturesque cloaks that many
dressmakers are creating simple
little frocks of ?erge which have

.}-.-_.-

matching capes. The woman who
is planning to spend September in
the mountains will do well t'o in¬
clude one of these costumes in her
outfit.

As previously noted, the vogue for
embroidery is quite as apparent in
hats as in dresses. Duvetyn is em¬

broidered in silk as well as ribbozine
to make some of the newest models,
many of which are n the gayest of
colors, the fabric being quite as gay
as the materials used for the em-

broidery. Brown hats are embroi-
dered in orange ribbozine with
bright colored flowers of the ribbo-
zine making a band about the crown.

Hatters' plush is a material al¬
ways very much used for autumn,
but this season it is more in evi¬
dence than ever. Hats of this
material, in contrast to those of
duvetyn, are in dark shades such as

taupe, navy and brown, and, of
course, black, very often they are
faced beneath the brim with duvetyn

of a contrasting color to work cut
models which are most effective.

Rolling Duvetyn Hats
Of the Color of Sand
rPÇE small, turned-off-the-face hats

of sand-colored duvetyn .and
there are many of these.are becom¬
ing as an informal hat with which
to start the new season. They are

especially attractive with the new
sand-colored suits with their long,
trim coats in redingote effect- Many
of these rolling hats are embroidered
beneath the brim with ribbozine. In
this way any becoming c<>lor may be
introduced next to the face.

The veil-making industry wí\s one

of the first to roach a pre-war basis.
In both the Lyon and Calais centers
beautiful new weaves are being pro¬
duced. While the production oí
these lovely feminine things has
reached its old-time conditions
prices have not. All veils ara ex¬

pensive in theác «lays, but. despite
that fact, women are wearing veils

| more than ever before.

The High Collar
PARIS continues to favor the

overblouse, and in these there
is a great vogue for high
collars. It does not fol¬

low that the high-collared blouse
matches in any way the suit with
which it is worn. In fact, it is quite
the contrary. A woman chooses a
material in her favorite color or at
least a becoming one, and has a
blouse made of it. Sometimes the
hat matches the brilliant blouse
which, when worn with a tailored
suit, gives the appearance of a

bright-colored vest.

The preference is for the heavier
materials in blouses. In these satin
takes quite as prominent a place as
it does in dresses. Here we also see

the lavish use cf ornamentation
noted on frocks There are em¬

broideries in very bright colorings
such as orange, green and red.

The kimono sleeve appears to be
passing from the realm of blouse
fashions as everywhere the set-in
sleeve is seen. This is a departure
to be welcomed, for a sleeve set into
a short shouldev is certainly trim¬
mer-looking than the loose kimono
model, and likewise has a tendency
to make its wearer look younger.

Great Attention Paid
To the Latest Blouses
TN THE olden days we considered a

0 blouse something to wear with a

suit for sports or shopping; now, un¬

der this new treatment, they have
become important articles of dress.
The way in which they are handled
is really very clever. They are so

picturesque and youthful that they
make a great psychological appeal
tc feminine favor which assured
their success at the outset.

* Many of the blouses are as elab¬
orately embroidered as the new

gowns. The elaboration, as in the
case of the gowns, takes the form of
trimming as the blouses themselves
are as simple as can be, owing to the
fact that they slip over the head and
are in jumper style. The embroidery
on many of the blouses is in very
beautiful old Chinese colorings such
as blues and yellows, with here and
there threads of gold glinting
through the embroidery.

Among the trimmings appear¬
ing on blouse.s are highly glazed
leathers cut into buttonhole-like
forms and applied by means of a

long and short stitch of silk. This
trimming has been employed to some
extent on frocks, but little of it has
been seen on blouses until recently.
The Light-Weight Blouse
Still Has Its Appeal
f\F COURSE, we have any num¬

ber of blouses of the lighter
weight material?, for no matter what
fashion creators bring out there is
always a certain demand for the
blouse of sheer material. Among re¬
cent imports are blouses that tuck
in at the waist line, which are made
of fine nets elaborately trimmed with
real laces. Narrow Valenciennes is
used on these net blouses in the form
of ruffles which run from the neck¬
line to the waist. Even the very

i wide laces are used in this way.
They also form collars and frills on
the sleeves.

Blouses of tricolette and silk jer¬
seys have not departed from the
foreground of fashion. They are

too serviceable to be easily ousted.
Many of the greatest French dress¬
makers feature silk jersey blouses
extensively. Cheruit makes them of
a loose mesh jersey and literally
covers them with beautiful embroid¬
eries in brilliant contrasting colors.
Madeleine et Madeleine show slip¬
over blouses knitted very much after
the fashion of a sweater. For theso
they use a narrow silk braid which
can be hand knitted quiteñas well as
worsted yarn or silk threads.

The slipover waists so popular for
sports are much more effective than
the old-fashioned shirtwaists with
their severity of design. To-day's
sports waists are just little bright
colored, loose jumpers, the art ex¬

pressed in them being a combination
of striking colors.


